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SHOW LIST

“THE DIFFERENCE BETWEEN THE NIGHT & THE MORNING”
written by Christopher Travlos

directed by Natasha Ukolova
April 2nd, 7th, 9th, 11th.

“THE TREMENDOUSLY TIMELESS TALES OF THE ANTIDOTE 
& KID CURE”

written by Lucas Amato & Justinas  Staskevicius
directed by Ali Aasim

April 1st, 7th, 10th, 11th.

“GOOD SOLES”
written by Sebastien Gerdun

directed by Colby Koecher
March 31st, April 2nd, 8th, 9th, 11th.

“MADNESS MACHINE”
written by Sebastien Gerdun

directed by Juliet Paperny 
March 31st, April 1st, 8th, 11th.

“TWO PRINCES”
written by Christopher Travlos

directed by Daniel Carter
March 31st, April 9th, 10th, 11th.

“RINSE & REPEAT”
written by Frederick Geitz
directed by Sarah Mitchell
April 1st, 2nd, 10th, 11th.

“CASHBOX: A LOVE STORY”
written by Daniel Fishbayn

directed by Martin Molpeceres
April 2nd, 7th, 8th, 11th.



“MADNESS MACHINE”

Written by Sebastien Gerdun
Directed by Juliet Paperny

Stage Manager: Oren Lefkowitz

Cast
Dr. Antonia Muller - Sophia Metcalf
Nurse Susanna Allan - Maxine Dannatt
Patient Johnathan Korbo - Oskar Flemer

Director’s Note:
There is something to be said for being able to disconnect from all 
everyday worries and release oneself to utter madness. In a way, the 
theatre is an environment to stop thinking internally and give in to a 
new world, a world in which you can be anyone or do anything without 
hindrances. Madness Machine isn’t just about tantalizing sexual tension 
– which there is a fair bit of – it’s also about escaping from one’s own, 
stubborn, insular mind into a boundless world of opportunity. There’s 
much more out there than the petty predicaments we spend most of our 
lives focusing on. I ask you to open up your mind tonight and let us take 
you on a journey. Make way for the madness. I can’t thank these beautiful 
creatures I call my cast mates enough for letting me work with them and 
putting up with my crazy. I love them all and I know you’ll love them too. 
So sign below and let us give you a healthy dose of insanity.

Author’s Note:
I really like my title for this one.  It’s a really good hint.  Although here I 
think an apology may be in order.  An apology or a warning, depending 
on whether you read this before or after watching.  WARNING: This 
is a malicious play.  APOLOGY: Truly, I am sorry.  And yes, I am 
apologizing to you, the audience.  That’s because I hate you, and no mere 
‘character’ could ever be so satisfying a victim as you.  I am so sorry.  On 
the other hand, isn’t this a little exciting?  Or a little romantic?  Hate is 
merely one side of a coin, the other side of which is—worship.  



“THE DIFFERENCE BETWEEN THE NIGHT 
AND THE MORNING”

Written by Christopher Travlos
Directed by Natasha Ukolova

Stage Manager: Anna Lytvynova

Cast
Mary - Debora Friedmann
Arthur - Alex Borodovski
 
Director’s Note:
The Difference Between Night and Morning is a twist on an old idiom 
that I grew up with “Things look better in the morning” except in the 
case of the play, it is a difference between the romanticism of the night 
and the reality of daylight. Many themes are touched upon within the 
twenty minutes of the play including growing up, the culture of one night 
stands, age difference, love, courage and personal ideals. The play was 
a complicated one to stage, difficult to bring out the true desires and 
motivations of both characters; however, in the end, the result is an 
unforgettable story of two people, forced together by circumstance.

Author’s Note:
Both of my pieces have gone through some crazy changes. Two Princes 
went from a disjointed series of vignettes to a fully structured piece. The 
Difference proved quite the character challenge--but I’m glad to showcase 
both with MDF. I hope you enjoy!



“TWO PRINCES”

Written by Christopher Travlos
Directed by Daniel Carter

Stage Manager: Pam Austin

Cast
Reid - Jordan Pollock
Mitchell - Olivier Bishop-Mercier

Director’s Note:
“The day with its cares and perplexities is ended and the night is now upon 
us. The night should be a time of peace and tranquility, a time to relax 
and be calm. We have need of a soothing story to banish the disturbing 
thoughts of the day, to set at rest our troubled minds, and put at ease our 
ruffled spirits. And what sort of story shall we hear? Ah, it will be a familiar 
story, a story that is so very, very old, and yet it is so new. 
[...]
There was silence between them. So profound was their love for each 
other, they needed no words to express it.” -Einstein On The Beach, Philip 
Glass.

This is a play about the struggle to communicate (one) this is a play 
about the complex nature of this is a play about (two) friendships this is a 
play a play a play about the this is a play about the (three) strangeness of 
recurrence this is a play about the struggle to this this this is this is this is 
this a play about the complex nature of this (four) play is a play is a play 
about the struggle of a play this is a is a is a strangeness of recurrence this is 
a play this is a play this is a play about love.

Author’s Note:
Both of my pieces have gone through some crazy changes. Two Princes 
went from a disjointed series of vignettes to a fully structured piece. The 
Difference proved quite the character challenge--but I’m glad to showcase 
both with MDF. I hope you enjoy!



“CASHBOX: A LOVE STORY”

Written by Daniel Fishbayn
Directed by Martin Molpeceres

Stage Manager: Katherine Kellner

Cast
Brent - Alec MacMillan
Kelly - Ki-eun Peck
Barry - Daniel Austin-Boyd
Langston Beauforte-Mackay - Steven Friedrich
Monica - Rachel Burk
Alyssa - Laura Johnston

Director’s Note:
“Cashbox, A Love Story” is not a love story. Well… not a conventional 
one anyways. More than anything it’s a comedy. Will you laugh? Probably. 
Will you cry? I hope not, otherwise something went terribly wrong. 
Ultimately though you’ll be entertained, because “Cashbox” is, at its core, 
a story about a silly group of people dealing with silly (and sometimes not 
so silly) problems. Enjoy the show!

Author’s Note:
Aren’t universities strange places, full as they are of young adults who 
have left their respective homes behind in exchange for sitting in lecture 
halls with other lost souls? Cashbox: A Love Story is about the void of 
loneliness that I have found to be endemic in students on the threshold of 
this change. Each character that shows up on the doorstep of the Pearson 
Outdoors Club’s wilderness house is struggling with this void—their lack of 
a home—and is trying to fill it in a different way. As you will discover, the 
results of their efforts vary from shaky success to utter catastrophe, and it 
all plays out with a healthy dose of comic absurdity. Yet what keeps these 
characters going is the notion that somewhere down the line they will find 
that elusive sense of belonging—a little love at the end of the tunnel. I hope 
you enjoy watching them search.



“GOOD SOLES”

Written by Sebastien Gerdun
Directed by Colby Koecher

Stage Manager: Grace Jackson

Cast
Fred - Jessica Eckstadt
Larry - Munya Guramaiunho
Dead Body/Choreographer - Jessica De Santi

Director’s Note:
Good Soles is not a play about nothing. It is a play about Fred and Larry. 
Fred and Larry are janitors, they are friends, and they are dying to get 
away from work on time. Good Soles invites you into their lives, if only 
for a night, to consider the mundanity of existence, of the theatre and of 
janitorial work. Good Soles owes its footings to Sebastian Gerdun’s text, 
the enthusiasm of Munya, Grace and the Jess’s, and MDF for making the 
play’s materialization possible. So many thanks to you as an audience for 
supporting student theatre, and to all who supported me as I took a step 
offstage and into a director’s chair for the very first time. 

Author’s Note:
I cannot explain my plays, because I’m terrified that anything I say might 
be construed as definitive.  “It’s about nothing!” I’m usually tempted to tell 
people.  Being ‘about’ something is a lot of pressure, after all.  That said, 
the ability to write something that isn’t nothing is very flattering to me, so I 
do like it when other people tell me what the play is about.  To encourage 
this, I include little hints, to push people into flattery.  The greatest hint 
of all is the title.  I try to choose my titles very carefully.  Even here, one 
cannot be too obvious.  So, for those who want to know more, here are 
some alternate titles for Good Soles (of which I had thought up many):
Foot, the Irredeemable
Choro Salutaris
Dead Soles
Why I chose the title I did should provide another kind of hint as well.



“THE TREMENDOUSLY TIMELESS TALE 
OF THE ANTIDOTE AND KID CURE”

Written by Lucas Amato and Justinas Staškevicius
Directed by Ali Aasim

Stage Manager: Natasha Fontarensky

Cast
Kid Cure - Alexander Friesen
The Antidote - Lucas Amato
Bloodbath - Alec MacMillan
Cassie - Sarah Lefebvre
Kasey - Zoe Vnak
The New Antidote - Aws Waham
The New Bloodbath - Leslie Beedell

Director’s Note:
This play is about the Villain Hero in all of us. It examines how our 
notions of heroism have changed over time, and on a broader level, how 
society and its values have ‘progressed’. The show will be brought to you 
by some of the most talented and dedicated actors and actresses that Mc-
Gill has to offer. Individuals that, teamed up with an amazing stage man-
ager, have not only done justice to a wonderful script, but also surpassed 
every expectation. I could not have hoped for a better cast and crew for 
my directorial debut at McGill. I hope that, as you watch this play, you 
experience some introspection about our roles in the lives of others, and 
their roles in ours. Most of all, I know that you will thoroughly enjoy this 
performance. So sit back and enjoy the brilliance that is The Antidote.

Authors’ Notes:
Justinas Staškevicius
Black and white. In the old days of comics, you could count on Superman 
or Green Lantern saving the day. You could escape the ambiguity of life’s 
moral greys. Then everything changed. Books like Watchmen and The 



Killing Joke gave readers more mature stories that made us question the 
righteousness of our heroes. Comics lost their innocence and entered our 
world. As a journalism student, much of what I see on a daily basis can be 
depressing. The world can be a strange and dark place where anything can 
change in an instant. Do the old comics make me hopeful that a hero can 
save the day? Did the new comics set me up to question the complex mo-
tives people with real life power have? Maybe we need a little bit of both.

Lucas Amato
I love superheroes; always have, and always will. It’s funny how people 
think of comic book characters as being so cut-and-dry. There are the 
“good guys” and there are the “bad guys,” but real life isn’t that simple, 
and comic books are supposed to exaggerate real life, to take mundane 
routines and people and transform them into something greater. What 
The Tremendously Timeless Tales of The Antidote and Kid Cure tries 
to do is show societal evolution, in that as the times change, the moralities 
and judgements of people (even those dedicated to justice) do too, and the 
key question we have to ask ourselves is: do we change for the better? The 
process of bringing this show to life was amazing, and I can only hope that 
everyone walks away from it wondering where our heroes will go in the 
future.



“RINSE AND REPEAT”

Written by Frederick Gietz
Directed by Sarah Mitchell

Stage Manager: Kayla Feldman

Cast
Mom - Jessica Eckstadt
Harrison - Chris Naccache
Louis - Alex Borodovski
Brenda - Debora Friedmann

Director’s Note:
Comedy, or what we find funny, is one of the most interesting aspects of 
society. Try watching ‘The Fresh Prince of Bel-Air’ without a laugh track, 
or observing one of the characters from ‘Friends’ ever mention the most 
hilarious events from the last episode. Yet this is one of our favourite 
pastimes, turning on Netflix to watch the latest from celebrity characters. 
We laugh because we can relate, but even more so we laugh because we 
are told to. The actual events of ‘Rinse and Repeat’ could and do happen 
in just about any household, and don’t show any huge creative plot arc. In 
the end, the characters remain the same and nothing has really happened 
besides a funny conversation. However, we can still make comedy out of 
it by amplifying the events and characters to reach beyond reality. Even 
though the play’s story, and the stories of countless sitcom episodes, 
are ones that many of us have experienced in real life, we turn to this 
heightened and extreme reality, where we are told when to laugh through 
laugh tracks and the like, rather than enjoy the true comedy that is real 
human interaction.

Author’s Note:
“I honestly had such a good childhood.”



CREATIVE CREW

MDF Coordinator: Mikey Schanz
Director Coordinator: Nicholas Renzetti
Design Coordinator/Script Editor: Sarah Denis

Costume Designers: Katey Wattam & Marina Ho
Lighting Designer: Rory O’Loghlin
Lighting Technicians: Anthony Serra & Fiona Beaty
Make-up Designer: Nadia Hoecklin
Make-up Assistants: Jasmine Kedir & Daisy An &Jennifer Cui
Board Operator - Lights: Camille Babington
Board Operator - Sound: Alice Bouchard
Script Comittee member: Charlotte Doucette



With special thanks 
to our sponsors:

And, of course, to for hosting us.
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